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Abstract: With the rapid application of generative artificial intelligence technologies in video c-
reation, audiovisual production is undergoing a paradigm shift from "production" to "generatio-
n." Al-generated works such as The Colorless Man and Kira (Clone)—created through the integ-

rated use of text-to-image and video tools including Runway, Midjourney, and Sora, music gen-

eration platforms such as Suno AI, and prompt-optimization systems like ChatGPT—have blurr-
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ed the traditional boundaries between creator, collaborator, and tool. This shift has given rise
to a new form of rights assertion centered on '"creative control over production processes" rat-
her than on fixed professional roles. Taking the judicial determination of "the subject matter
of video ownership" in copyright infringement cases as its point of departure, this paper com-
pares the conventional "producer-centered" model of authorship with an emerging "algorithmic-
controller-centered" model shaped by AI participation, examining their differences in rights al-
location and benefit distribution. It further reveals the structural dilemmas surrounding copyr-
ight attribution in Al-assisted film making. As AI technologies profoundly reshape investment
models, talent structures (such as the rise of prompt engineers), industry contracts, and aesth-
etic paradigms, existing copyright frameworks face significant challenges. This paper argues t-
hat the law must construct a new evaluative framework capable of assessing and certifying d-
egrees of human contribution within human-machine collaboration, in order to respond to th-
e ongoing transformation of copyright regimes from a "producer-centered" model toward a "al-
gorithmic-controller-centered" paradigm.

Keywords: AI; Generative artificial intelligence; Copyright; Producer-centered system
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