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Abstract: This paper explores the transformation logic of Anren Bench Dragon from rural ritu-
al to urban performance. Through literature comparison and field investigation, it focuses on
analyzing the process of its "decontextualization" and re-embedding. As a traditional folk drag-
on dance, Anren Bench Dragon has gradually become an important cultural symbol in Anren
Township and its surrounding areas after over 300 years of evolution. With the acceleration of
urbanization, Anren Bench Dragon has gradually been separated from rural rituals and enter-
ed the urban performance space, experiencing the simplification of cultural symbols, the diss-
olution of sacredness, and the transformation of performance subjects. This transformation pr-

ocess is driven by multiple factors such as policy orientation, media dissemination, and the c-
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onsumption demands of urban audiences. In the urban space, Anren Bench Dragon has achie-
ved cultural re-embedding through spatial reconstruction, meaning reproduction, and adaptive
innovation by the transmission group. However, this transformation has also brought about co-
nflicts between cultural authenticity and functional practicality, intergenerational transmission
breaks, and the loss of local knowledge. Through the analysis of the transformation logic of
Anren Bench Dragon, this paper proposes sustainable cultural transformation paths such as r-
econstructing the context, maintaining dynamic balance, community participation, and institut-
ional guarantee, aiming to provide new ideas for the protection and inheritance of intangible
cultural heritage.

Keywords: Dragon dance (Anren Bench Dragon); "Decontextualization" and re-embedding; Rural

ritual; Urban performance
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