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Abstract: As the rise of Guochao culture trends has gained popularity in recent years, cultural
heritage has gradually evolved into a cultural industry with a complete value chain, which h-
as resulted in outstanding cultural heritage holding not only cultural value but also being im-
bued with economic and social value. This paper examines the successful industrialization of

the cultural heritage work A Thousand Li of Rivers and Mountains through the case study of
the dance—poetry drama A Tapestry of a Legendary Land. From the perspectives of core ess-
ence, narrative expression, and industrial development, this analysis investigates pathways for

constructing intellectual property based on cultural heritage. Findings indicate that three viabl-
e approaches exist: enhancing the interpretation of cultural heritage's intrinsic core, diversifyi-
ng its narrative modes, and fostering subsequent expansion within the cultural industries.
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